
INGL8107 Imagining Caliban:  

The Presence of the Caribbean in the American Imaginary 

 
Professor: Maritza Stanchich, Ph.D.    Time: Thursdays 4:30-7:20 p.m.  

Office hours: 12-2:00 p.m. Thursdays or by appointment, office #5 basement of Pedreira, 

near English Dept. or Richardson Seminar Room or at plaza near Teatro 

Email: pertinent emails only please to mstanchich@gmail.com 

 

Course Description: An exploration of the Caribbean (region, people and culture) as a 

presence that informs the texture of the U.S. American imaginary in the production of 

aesthetics and cultural identity in literature, cinema, and popular culture. 

 
Course Objectives: By the end of the course students will be able to: 

• bring the Caribbean to the forefront of an exploration of the U.S. American 

imaginary and understand how it contributes to the re-mapping of aesthetic 

constructions, methodologies or practices, and of theories utilized for U.S. 

American literary and/or cultural studies. 

• expand the cultural horizon of the intersecting histories of these two regions to 

accommodate the idea of cultural transmission, or of cultural exchange. 

• focus and elaborate upon the themes, characters, or settings within chosen U.S. 

American texts (literary and/or cinematographic) that are entangled with the 

Caribbean and explore how much is Caribbean and how much is imagined. 

• elaborate on what advantages and/or disadvantages are gained from using the 

Caribbean as a backdrop for aesthetic constructions (or deliberations) in the U.S. 

American imaginary. 

• understand how cultural, political, economic, and aesthetic relations might 

reconstellate the field of U.S. American and/or Caribbean studies, in a comparative 

frame. 

• produce scholarly essays that might be developed as thesis topics, conferences or 

professional publications. 

 

Teaching strategies: Seminar with lectures, class discussions, and student analysis. 

*Students that receive services from Occupational Rehabilitation should contact me 

at the start of the semester to plan for reasonable accommodation and any assistive 

equipment as recommended by the Oficina de Asuntos para las Personas con Impedimento 

(OAPI) of the Office of the Dean of Student Affairs. Any student who has special needs or 

requires any type of assistance or accommodation should see me. 

*(Los estudiantes que reciban servicios de Rehabilitación Vocacional deben 

comunicarse conmigo al inicio del semestre para planificar el acomodo razonable y equipo 

asistivo necesario conforme a las recomendaciones de la Oficina de Asuntos para las 

Personas con Impedimento [OAPI] del Decanato de Estudiantes. Todo aquel con 

necesidades especiales que requieren de algún tipo de asistencia o acomodo deben de 

comunicarse conmigo.) 

 

Methods of Evaluation: The following evaluation criteria will be used:  

Attendance and punctuality: 15%  

Participation 15%  

Oral presentations 20% 

Response papers 20%  

Research Paper (10-15 pp minimum) 30% 



• Absences: There will be no differentiation between excused and unexcused absences: 3 

absences are the maximum for passing the class. 

• Late assignments: I can accept weekly responses by the following Tuesday in my 

mailbox. I can’t accept assignments that are more than one week late, or accept all 

assignments at the end of semester. I also cannot accept them over email. I am open to 

reasonable final paper deadlines extensions...just ask! 

• Grading system for weekly responses will be checks, + or –, according to your level of 

analytical proficiency. Works that receive a – may be resubmitted. 

• Please also note: For students with disabilities, there will be differentiated methods of 

evaluation. Evaluación diferenciada a estudiantes con necesidades especiales. 

 

• ¡OJO! PLAGIARISM WILL EARN A FAILING GRADE FOR THE COURSE AND 

CAN RESULT IN SUSPENSION FROM ENTIRE UPR SYSTEM. 

Please remember that if you copy any writing off the internet, you need to cite it “in 

quotes” and state which website it came from. Even if you paraphrase or summarize 

another writer’s ideas, you need to attribute, as NAME the AUTHOR states, or I 

agree/disagree with NAME of AUTHOR, or in parenthesis after the sentence (NAME of 

AUTHOR) or footnote the author and website.  

 

Plagiarism Statement from English Department website: 

Plagiarism is the use of another person's ideas or experience in your writing without 

acknowledging the source. Other forms include repeating another's particular apt phrase 

without appropriate acknowledgement, paraphrasing someone else's argument as your own, 

introducing another's line of thinking as your own development of an idea, and failing to 

cite the source for a borrowed thesis or approach (The MLA Style Manual). Plagiarism may 

be punished by failure in a course as well as by suspension or dismissal from the English 

Graduate Program and the entire University. 

 

Weekly response papers: One-page, single-spaced (that is a minimum and maximum 

length) responses to the reading on pre-determined dates (see weekly schedule, exceptions 

will be announced) are due in print in class, and to be exchanged with one of your 

classmates at the beginning of each class. A good response paper is highly focused and 

written succinctly. You may use a citation from the text/s, but keep them short and to a 

minimum. Pick a specific concern about the reading and explore it thoroughly. Avoid 

generalities, sweeping statements (“Throughout history...”), clichés, over personalizing 

(Why I related to it), or book review modes (summarizing or broad quality assessments). If 

you have several good ideas, then pick one over the others. I will not accept response 

papers of more than one page (except by a few lines). If your response is two pages long, 

edit it to one. This should help you develop clearer, more straightforward and concise 

writing. 

 

Presentation: You will be responsible for one oral presentation on a select theme or angle 

focusing on assigned text/s, which you will commit to in advance on a sign-up sheet next 

week. The presentations are open in terms of the angle you wish to explore, but should be 

both comprehensive and focused regarding that week’s assignments. It should be a 

minimum of 20 minutes and a maximum of 45 minutes (it is crucial not to take more than 

half the entire class time). For a strong presentation: contextualize the work within that 

week’s critical readings, the course readings and discussions so far, as well as your own 

knowledge base. The presentation should focus on a particular angle, theme, concern or 

section from that week’s readings, include a close reading of a select citation to support 



your discussion or for further analysis, and some historical context, researched if needed, or 

further information on the author or the work. Any additional outside research or handouts 

are optional, but not required. 

 

Final Project: A final research paper of a minimum of 10-15 pages (and a maximum of 25 

pages), including the bibliography, will be due at the end of the semester focusing on a key 

text or work or works related to the class theme that we have not studied in-depth together. 

The paper may also focus on applicable yet distinct work/s by authors we have studied 

and/or distinct national or language traditions as related to overarching class themes. The 

paper will require at least three sources of outside research, a minimum of two citations 

from the key primary/literary or secondary/ critical text/s being analyzed. I will pass out 

guidelines as the due date approaches. 

 

Content (broadly speaking): 

 

Criticism: Subverting Myths of Cultural Purity: Caribbean Creolization in the U.S.  
Select readings and discussion will bring some of the chief exponents of Caribbean 

philosophy, and what has been called "Caliban’s reason" (Paget Henry 2001), to the 

forefront of our exploration of the presence of the Caribbean in the U.S. American 

imaginary.  The course examines how theoretical and philosophical thinkers such as José 

Martí, Marcus Garvey, Frantz Fanon, R. Fernández Retamar, Wilson Harris, Stuart Hall, A. 

Benítez Rojo, Edouard Glissant among others, address and contribute to the re-mapping of 

aesthetic constructions, methodologies, and/or theories utilized for U.S. American and 

Caribbean literary and cultural studies.  The exploration of these works help expand the 

cultural horizon of the intersecting histories of these two regions to accommodate the idea 

of cultural transmission, or of cultural exchange, rather than imposition of one region (the 

U.S.) over the other (the Caribbean).  See course outline for assigned texts, also in Course 

Reader. 

 

Literary Tropes:  Imagining Caliban  
The Caribbean as conceptualized by theorists such as Benítez Rojo (1996), will be 

analyzed as a source of creative inspiration throughout much of the 19th and the 20th 

century.  For poetics, a sound system, a wealth of images and linguistic cadences or tropes, 

for novelists, aesthetic explorations of the diverse dimensions of reality, rich themes, and a 

derivation of “otherness” that influenced concepts of individual and collective identity. 

Here, we focus and elaborate upon the themes, characters, or settings within chosen 

American literary texts that are directly entwined with the Caribbean region.  We may 

further explore how much of what we read in these texts is Caribbean and how much is 

imagined.  We will also try to see what is gained (or lost) in how U.S. American writers 

make use of “imagining Caliban” for their poetic or fictional discourses and/or constructs.  

Preference will be given to authors who show an influence or dialogue with ideas proposed 

by the Caribbean philosophers and theorists discussed, or to those who deliberate over 

important historical events staged in the Caribbean, or are influenced by aesthetic 

constructs made by ground-breaking Caribbean artists. See course outline for assigned 

texts. 

 

Film: Through Prospero’s Eyes–Caliban Goes Hollywood 
The cinema, perhaps the most important art form of the 20th century, will also be the 

object of our study as we bring the Caribbean to the forefront of an exploration of a U.S. 

American imaginary. Representational practices will be analyzed in relation to the 



formulation of personal and collective identities. "Movies," Carlos Fuentes has said, "are 

the bearers of the collective unconscious, the warehouse of modern myths. It would be 

difficult to overestimate the impact of movies. ...American pop archetypes have permeated 

the world from the mountains of Tibet to the jungles of Brazil."  Hence, we focus and 

elaborate upon the themes, characters, or settings within select U.S. American films that are 

directly or indirectly entwined with the Caribbean. We may further explore how much of 

what we see in these film texts is Caribbean and how much is imagined. We will also ask 

what is gained (or lost) in the use filmmakers make of the Caribbean for their images 

and/or constructs. We will further examine the role of the performer in the representational 

act, especially in the case of Caribbean actors in U.S. American film productions.  See 

course outline for assigned film texts. 

 

Films (we’ll choose a few; see Course Outline; see also select Filmography in biblio): 

• Caribbean Portraits:  The Americano (1917) / The Black Pirate (1926) The 

Emperor Jones (1933) / Captain Blood (1935) / Weekend in Havana (1941) / To 

Have and Have Not (1945) / Island in the Sun (1957) / Topaz (1969) / Burn! 

(1969) / Bananas (1971) / Havana (1990) / Captain Ron (1992) / 1492: 

Conquest of Paradise (1992) / Amistad (1997) / How Stella Got Her Groove 

Back (1998) / Piñero (1999) / Pirates of the Caribbean (2003, 2006, 2007, 

2011, 2017) / The Rum Diary (2011) 

• Caribbean Performers:  Juano Hernandez: Intruder in the Dust (1949) / 

Sidney Poitier: In the Heat of the Night (1967); To Sir With Love (1967); Guess 

Who’s Coming to Dinner (1967) / Raul Juliá: The Tempest (1982) / Rita 

Moreno: West Side Story (1961) and I Like It Like That (1994) / Celia Cruz: The 

Mambo Kings (1992) / Benicio del Toro: Basquiat (1996). 

 

Texts: A Course Reader will soon be available at Printing Machine (787.764.4412), 1003 

Ponce de Leon Ave., across Sofia’s Café and former Tertulia bookstore locale.  

 

 • Please order these books online ASAP; titles with *asterisk are optional. Editions I 

am using are indicated but can be flexible based on price and availability) 

Behn, Aphra. Oroonoko; or the Royal Slave (1688), Norton Critical Edition, 1997 

Cooper, James Fenimore. The Last of the Mohicans (1826), Perennial Classic, 1965 

Stowe, Harriet Beecher. Uncle Tom's Cabin; or Life Among the Lowly (1852),  

 Penguin, 1981 

Melville, Herman. Benito Cereno (1855-6), I have this novella in the Norton  

 Anthology of American Literature, vol. B, 6th, 7th, and 8th ed. 

Delany, Martin R. Blake or The Huts of America (1861-62), Beacon Press, 1970 

McKay, Claude, Home to Harlem (1928), Northeastern University Press, 1987 

Neale Hurston, Zora. Tell My Horse: Voodoo and Life in Haiti and Jamaica  

 (1938), Perennial, 1990 

Faulkner, William. Absalom, Absalom! (1936), Vintage, 1987 

* --.  Intruder in the Dust (1948) (will focus on film adaptation), Vintage 

* Hemingway, Ernest. To Have and Have Not (1937) (will also focus on film) 

--.  The Old Man and the Sea (1952), Scribner, 1995 

Diaz, Junot. The Brief Wondrous Life of Oscar Wao (2007), Riverhead 

If you’ve read this already, then --. Drown. Riverhead, 1996.  

 

Course Outline:  Week 1—Aug. 13: Introduction to the course 

Week 2—Aug. 20: On PDF or link via email, or On Reserve in Richardson Seminar: 



Anderson, Benedict. From Imagined Communities. London & New York: Verso. 37-65.  

 (chapters 3 and 4, “The Origins of National Consciousness” and “Creole Pioneers”)  

Benítez-Rojo, Antonio. From The Repeating Island: The Caribbean and the  

 Postmodern Perspective. 1992; London: Duke UP, 1996. 2-29. (“Introduction”) 

Campbell, Neil and Kean Alasdair. Eds. American Cultural Studies: An Introduction to 

American Culture. 2nd ed. London and New York: Routledge, 1997. 1-21. 

Fernández Retamar, Roberto. Caliban and Other Essays. Trans. Edward Baker.  

Minneapolis, MN: U of Minnesota P, 1989. (First two chapters, “Caliban: Notes 

Toward a Discussion in Our America” and “Caliban Revisited.” Recommended: 

Foreward by Fredric Jameson.) OR 

--. From Todo Caliban. San Juan: Ediciones Callejón, 2003. (original Spanish) 

Wallerstein, Emmanuel. World Systems Analysis. Durham and London: Duke UP,  

 2004. (chapter three, “The Rise of the States-System: Sovereign Nation-States,  

 Colonies, and the Interstate System.” 42-59.  

For those who haven’t read this already: 

Shakespeare, William. “The Tempest.” Recommended: Riverside Shakespeare 

 
Week 3—Aug. 27: Aphra Behn. Oroonoko, or the Royal Slave, * plus criticism 

 

Week 4—Sept. 3: Film The Tempest (1982) with Raul Juliá *no weekly response due 

 
Week 5—Sept. 10: Cooper, James Fenimore. The Last of the Mohicans (1826) 

 
Week 6—Sept. 17: Stowe, Harriet Beecher. Uncle Tom's Cabin (1852), plus criticism 

 
Week 7—Sept. 24: Melville, Herman. Benito Cereno (1855-6) (relatively short novella) 

 
Week 8—Oct. 1: Delany, Martin R. Blake or The Huts of America (1861-62)  

 

Week 9–Oct. 8: McKay, Claude. Home to Harlem (1928) 

In Course Reader, selections A Fierce Hatred of Injustice: Claude McKay's  

Jamaican Poetry of Rebellion, AND Hughes, Langston. The Weary Blues (1926) 

 
Week 10–Oct. 15: Film Burn! (1969) or The Americano (1916) with José Martí readings 

 
Week 11—Oct. 22: Neale Hurston, Zora. Tell My Horse (1938) 

 
Week 12—Oct. 29: Faulkner, William. Absalom, Absalom! (1936) 

 

Week 13—Nov. 5: Film Intruder in the Dust (1949) or To Have and Have Not (1945) 

 
Week 14—Nov. 12: Hemingway, Ernest. The Old Man and the Sea (1952) 
 
Week 15—Nov. 19: Holiday, “Discovery” of Puerto Rico 

Week 16—Nov. 26: Holiday, Thanksgiving (made official by President Lincoln) 

 
Week 17—Dec. 3: Diaz, Junot. The Brief Wondrous Life of Oscar Wao (2007) 

Final papers due: Tuesday, Dec. 3 to Thursday, Dec. 10 (whichever works for you) 


