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Title: Studies in Literature and Film

Credit Hours: 45 hours/3 credits

Course Description:  A specialized topics course
reflecting formal trends and critical issues in the study
of literature and film..  Topics vary per semester. The
course may be taken up to three times with different
themes.

(Course Justification):  This is an Umbrella course which can be repeated for credit up to Three
times (9 credit hours), providing each course covers a different focus in the study of  literature
and film. The course allows for the exploration of topics and theories relevant to diverse areas of
study of  literature and film.

Course Objectives: 
By the end of the course, students will:

1. develop knowledge of the topic being discussed as well as an understanding of
how it relates to the overall study of  literature and film.

2. gain a better understanding of  literature through the introduction of a topically
based study of  literature and film texts.

3. know the terminology associated with lierature and film, literary and film analysis,
and theoretical approaches to film and literature.

4. Learn to approach, appreciate and analyze films based on literary works with a
critical perspective.

5. Understand the social, economic and
cultural factors which influence film
adaptations and transformations.

6. Have explored cross-cultural
adaptations, foreign language films
and other types of adaptations in
accordance to the subject of the
course.



7. develop/enhance critical thinking skills by considering a range of perspectives on
significant cultural/social issues related to the study of  literature and film.

8. develop a better understanding of culture through the mixture of  literature with
film.

9. gain a better sense of current trends and topics of interest in  studies of  literature
and film.

10. be able to view a film critically and to analyze a film both technically and
thematically, and to connect film. literary narrative, and the culture which
produces both texts.

11. know the sources both electronic and conventional of research materials for the
study of film and literature as associated with film and have engaged in research
assignments to work with these.

12. have written critical essays and/or research papers on literature and film. .

Course Outline for
 
THE CLASSIC BRITISH NOVEL ON FILM: FROM DEFOE TO WOOLF

Description: A study of the ways in which British novels have been adapted, reinterpreted and
presented in film.  The course will cover the theoretical frames of adaptation, the
novel texts, and a variety of films, from those which attempt to convey the literary
text to the screen as exactly as possible to those which remake the novel into a
new narrative.

The first time that this course is taught, the
following schedule will be used. 

COURSE OUTLINE:

The course will be taught in three-hour
sessions to permit the viewing of entire films
when necessary.

Week 1 Introduction to the study of film
and literary adaptation.  Discussion
of theoretical frameworks and
viewing of scenes from early films
which used literary materials as
their base.



Week 2-4 Fidelity to the text: discussion of

one extreme of use of canonical novels: Emma (1996, 1997), Room with a View
(1986),  Howards End (1992), Pride and Prejudice ( 2005).

Week 5-6 What is the problem with detail?  Discussion of adaptations which use only parts
of the novel. Tom Jones (1966).  Maurice (1989). Great Expectations (1946), Tess
(1979) Pride and Prejudice (1948,) Wuthering Heights (1939), 

Week 7-10 I liked the book better: an exploration of the differences between filmic and
literary narrative.  Tom Jones (1966), Crusoe (1989), A Passage to India (1984).

Week 11-12 Modernizing the novel: changing the period and setting of a novel in film Pride
and Prejudice (2004);  Great Expectations (1999), Tristram Shandy (2006), Cast
Away (2000). The Hours (2002)

Week 13-14 Transcultural adaptation: exploring the use of British novels in non-British
contexts. Bride and Prejudice, Pride and Prejudice, 

Week 15 Conclusions and findings.

45 hours--Total  (3 credit hours)

TEXTS:   Novels to be studied in relation to film versions: (We may vary some of these
depending on choices made in class.)

Austen, Jane.  Emma.
___.  Pride and Prejudice
___.  Sense and Sensibility.
Brontë, Emily.  Wuthering Heights.
Dickens, Charles, Great Expectations.
Defoe, Daniel. Robinson Crusoe.
Fielding, Henry.  Tom Jones.
Forster, E.M.  A Room with a View.
___.  Maurice.
___.  A Passage to India.
Woolf, Virginia.   Mrs. Dalloway.
___.  Orlando.

Teaching Strategies

Lecture (30%) and Discussion (40%), Film showings (30%)

Los estudiantes que reciben servicios de
Rehabilitación Vocacional deben comunicarse co el
profesor al incio del semestre para planificar el
acomodo razonable y equip asistivo necesario



conforme a las recomedaciones de la Oficina de Asuntos
Estudiantes.  También aquellos estudiantes con necesidades
especiales que requieren de algún tipo de asistencia o
acomodo deben comunicarse con el profesor.

Methods of Evaluation

(NB:  Evaluación diferenciada a estudiantes
con necesidades especiales.)  The relative
weight of the projects will be: 20% for
each of four short (5-7 page) essays, 20%
for class attendance, participation and
short reviews of films assigned for home
viewing.

GRADES:  A, B, C, D, and F

A differential grading system will be applied for students with special needs.

Course requirements: 

 1. Students will be expected to attend classes regularly, Class attendance and
participation count as an exam grade.  Each day a list will be circulated for you to
sign.  Make certain that you do, even if you are late.  NO CELL PHONES OR
OTHER NOISE-MAKING ELECTRONICS IN THE CLASS. Please switch them
off when you come into the classroom.  IF YOU ARE USING A LAPTOP,
SWITCH OFF ANY SOUNDS IT MIGHT MAKE.

 2. One final exam will be given, which will be administered on the day of the final.
It will be primarily made up of essay questions.

3. Students will write three to four short papers (3-5 pages long) on a choice of
topics to be assigned.  These papers will not be primarily research papers, but
essays in which students develop their own ideas and interpretations.  You are,
however, expected to annotate properly any sources you do use.  Plagiarism
means an automatic F grade.  Annotation style should be MLA (Modern
Language Association).  TheMLA Handbook can be found in the Richardson
Seminar Room, or you can buy a copy of your own.  If you are an English major,
the latter is strongly recommended.

 4. Students will give an oral report (15 - 20 minutes or so) on a topic from a list
which I will circulate soon. Other short assignments may be given as well. This
will be possible if the numbers of students is not too large to make these reports
manageable within the constraints of time.



 5. Students will be expected to keep up with the readings, look up words and terms
they don't understand, use dictionaries, and generally appear to be alert, intelligent
human beings.  Should I find that I am alone in having read a text, a reading quiz
will be given as a corrective for your negligence.  You don't like answering
reading quizzes, I hate making them up and correcting them.  Let's avoid the
whole thing by keeping up with the readings. Remember that this is a film and
LITERATURE course.

 6. Students should bring to class some sheets of "theme" or binder paper (8 ½ by
11"). 

 7. Videos are essential to this course and I  expect everyone to attend the screenings.. 
If you miss a video, you must make it up by watching it at home.  Some video
assignments will be given, which you must also comply with. Assigned movies
will be either placed in the Resource Center or they will be such as you can find in
local video rental stores.

 8. While I very rarely miss class, if something comes up
I will let you know.  If I am late, you must wait no less than 20
minutes.  A delegate can always go to my office to check if I am
delayed by a student.

Internet Connection

I will be working up a version of this course on Blackboard,
slthough the UPR is apparently phasing this program out.  More
information will be forthcoming.

Office Hours

My name is Dr. Frances M. Bothwell del Toro, known as Prof.
Bothwell.  My office is in Pedreira 2A.  My office hours this
semester will be Mondays from 2:30 to 4:15 PM
 I also come in on Saturdays and will be available to students who need me from 12:30-3:00 PM  
If you need to see me and cannot come during my regular hours, please make an appointment.
I am willing to attend most problems and consultations through email.  My account is
fmbothwell@gmail.com 
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Electronic Sources: 



All Movie Guide. http://allmovie.com/

British Film Institute. http://www.bfi.org.uk/
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